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Postmodern	  Authenticity	  and	  the	  Hipster	  Identity

ABSTRACT
Since  its  introduction  into  popular  culture  in  the  late  1990s,  the  subcul-

style  and  adulation  of  esoteric  cultural  goods,  hipsters  appear  in  con-
temporary  media  as  a   regular   target  of   editorial  criticism  and  satire.  
A  concrete  understanding  of  the  meaning  of  the  word  “hipster”  eludes  
most,  though  its  everyday  use  is  almost  invariably  as  an  insult  to  imply  a  

(1)  What  facets  of  hipster  culture  make  it  the  subject  for  such  unrelent-
ing  scorn,  and  (2)  Why  do  these  trends  persist  through  culture  almost  

-
tity  –  relations  to  capitalism,  class,  and  material  culture  –  in  order  to  
examine   their   function  within  subculture  as  well  as  dominant  culture.  
Through   the   interpretive   lens   of   the   postsubculturalist,   the   hipster   is  
conceived  as  a  postmodern   incarnation  of   subculture,   less   concerned  
with  politics  and  collectivism  and  more  concerned  with  personal  style  
and  authentic  expression.  
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LITERATURE  REVIEW

“The	   not ion	   of 	   h ipster 	   as	  
a 	  d iscrete	  ident ity 	  as 	  wel l	  
as 	   a 	   def ined	   group	   rel ies	  
on	   a 	   reconstruct ion	   of	  
the	   def in it ion	   of 	   subcul -‐
ture.”	   	  
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ANALYSIS

Anti-capitalist/Pro-consumerist  

Vice Pitchfork  
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Media
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The  Hipster  
Handbook

Island  and  Capitol   

The  Hipster  Handbook
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“…the	   moustache	  
intones	   ‘sexual 	   am-‐
biguity , 	   car icatur -‐
ized	   ethnic 	   or ig ins,	  
f lagrant 	  gayness, 	  or	  
creepi ly 	   se lf -‐aware	  
sexual 	  potency. ’”	  

Henke
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Dependence  on  Kitsch/Search  for  the  Esoteric  
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“…‘a	   s incere	   remem-‐
brance	   of 	   th ings	   past ,	  
however 	   commodif ied	  
or 	   cheesy	   or 	   k itschy	   or	  
campy	   or 	   embarrass-‐
ing, 	   remains 	   real 	   and	  
smal l 	  and	  beaut i fu l…’”	  

Henke
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DISCUSSION
Importance  of  Hipsters  to  Subculture

“Rather 	   than	   the	   norm	  
of 	   the	   working-‐c lass 	   reb-‐
el , 	   h ipsters 	   come	   from	   a	  
wealthy	   background	   and	  
paradoxical ly 	   use	   their	  
pr iv i lege	   in 	   order 	   to 	   deny	  
their 	  pr iv i lege.”	  

Henke
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Importance  of  Hipsters  to  Culture
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“Ult imately , 	   the	   hipster 	   is 	   impor-‐
tant 	   because…	   it 	   s ignals 	   a 	   d iverge	  
from	  the	  heroic 	  model 	  of 	   the	  work-‐
ing	   c lass 	   subculture, 	   toward	   one	  
that 	   seems	   to	   resemble	   patterns	  
of 	   dominant 	   society 	   as 	   wel l 	   as 	   ex-‐
press ing	  a 	  genuine	  appreciat ion	  for	  
the	  cultural 	  capita l 	   i t 	  produces.”	  

Henke
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